P LR 22 K2R
A ekl AR 4

AL FERE
NIEH

20264E ) « 2

NANZAN

UNIVERSITY




KB RTHRE>

AR B D AR

HHEREICRE 9 2 Rl elin

N

Yok
ek

=

515

s

5]=]

o [ 7
o [l 7
ES
FAR 7

L ETHHAZRED

BRI S B 9 D R AR

ShERE (Seik

(2B SRR

(j(’ﬂﬁ/\iﬁ?) .................................................... 1
(%E?) .......................................................... 2

(jc{tj\i:’/ﬁ:"—%") .................................................... 3
(%E‘?) .......................................................... 5
(jcﬂjj\i:’ﬂ‘i) .................................................... 6
(%E‘?) .......................................................... 7
(jc,ﬂﬁj\i’ﬂ‘%) .................................................... 8
(%E‘?) .......................................................... 9
(I'ﬂﬁj\;‘iﬁ?) .................................................. 10
(%E‘?) ........................................................ 13
CLIENIES) (R ARFRR) e 15
(%E‘?) [%I:%A)\?%E] ................... 16
(j(,ﬂ:}\i:’ﬂ“’—%") .................................................. 17
(%E‘?) ........................................................ 18
(jc{t)\i’/ﬁ\‘?) .................................................. 19

(%E"—%‘») ........................................................ 29



2 0 2 6AEEREILRFRER AMULHFER ABFEHEX (20 264F4 ANF)
2 0 2 6AEERILKRERER ARXEHER AEFESK (20 26F9ANE)
<{ELATHIRRAE > — A FEH R
(2026424821 0 %EH) HEF B - B CULAES) Bl : 1004

(B & #) LUTORMICAERETHELTIESL,

L BAHRICBT AEEAEZ 2 ADOBENZ W T, SULAJEZOB AN B U722 S0 (1000 FRE),

BRAIL UFO520EANS 3 0BRL T, TNEIZOVTHB LRIV (2 0R72),
(1) REEEEHBE (2) #HVRAT 25 (3) Geertz, Clifford
(4) TREAtESOREE L] (5) XKiL
LAk




20 2 6 EEmMLURFERER ABSULFFER AEFEX (20264E9 AA%)
2 0 2 6 FEM ILKFERER AMSUEFER AEFEK (20 2644 AAN%E)
<{ELHHE > — R AR
(20264242 1A8%EH) REBALE - R B Bl 2 100 =

(R =& &)

AR 1L BWEHEICRT A 5 & IBKE B2 T, 4 00 FBETHBA LRI,




20 2 6EEREILKERER ABSUEER AFEFEK (2026454 ANF)
2 0 2 6EEHILKRFERFER ABSULHIER AEFEK (2026F9AAF)
<{E+EIHIRRE > — B AFRER
(202642421 %) HERE B : SEFE R CUEAEF)) EoA : 100K

(A & #
ROX %A, TREORMITHRE LRIV,

EEEOBBRIZIVEBRLTRY XA




2 0 2 6EERMILKFERFR ABSHEFER NEEHK (202644 AAF)
2 0 2 6 HEERIUKRZERFIE ABSEER ANJEFHER (202649 ANFE)
<{E+RTHIRTE > — R AFHAER
(202642 A2 1RAEMH) REBEAE : SEFE GEE CUEAES)) BiE : 1004

EFHEOBRICLVBHL TV EEA

HH 84 - Clifford Geertz 1973 The Interpretation of Cultures, Basic Books. (—H¥ZERE, THII5IHEH
FEA)

[E%RE]
(1) TFTHREO®D two characteristics . AREM 4 [TRETHHA LIV,
(2) THRED®D The term “culture” D ZEZRICHYL THHSE . AXPHEFEFHFZ LRIV (XD
FETIWN),
(3) MEXE2EDEEZMREMREITREICELDRI,




202 6 FEEmMILKERER AMSUEFZER NEFEX (20 2649 AA%E)
20 2 6EEMILKERERE ABSUEFER AFEFHEX (20 26F4AAF)
<IERTHIRRE > — R AFHER
(20264242 1BEH REBEFHE : X5F BEHH) Bo AL : 100 s

(M & #)

UTDEXZHAMYPTVBEREICHERLG S,

In archaeological landscape and sites studies, drones are regularly applied to collect imagery using visible-
light imaging (photography). Such images are used either directly or to photogrammetrically create 3D
representations of present archacological features. Furthermore, they are used as remote sensing technique for
archaeological prospection purposes. In the first case, the results are used as complementary 3D information as
additional documentation, analysis and visualisation purposes, but there are also new prospects for research into
diachronic archaeological site topography, such as that developed in the Archaeology of Archaeology approach. In
the second case, their application fills a niche for low-altitude and high-resolution data collection between terrestrial
and airplane- or satellite-based data collection platforms. This development is consistent with prior research that has
utilized alternative platforms for analogous objectives in recent years.

In the context of archaeological excavation, the main focus of drone remote sensing has been on their
deployment as platforms for the collection of photographic material. These are, again, either used directly or they are
- photogrammetrically postprocessed to create orthomosaics, 3D surface meshes, and digital elevation models. Such
photos and models are then used for documentation, analysis, and visualisation purposes, often demonstrating
significant potential for improving the archaeological process. In that sense, the deployment of drones at excavations
can be firmly placed in a tradition of documentation using (digital) cameras and 3D scanning devices for advanced
site recording, often c?nnected to exploration and/or implementation of so-called paperless-archaeology approaches.

However, on the level of excavation, the deployment of drones for remote sensing beyond visible-light
imaging has seen little application. The authors contend that deployment of drones as remote sensing device with
different types of sensors over the archaeological trench holds great promise. Moreover, the excavation context serves
as an appropriate ‘laboratory’ for evaluating the interactions between different recorded signals, present archaeology,
and the sediment matrix, the latter through sedimentological sampling and analysis. This paper will demonstrate that
potential in the context of drone remote sensing deployment over an excavation site of Iron Age and Roman period

habitation in Veldhoven, The Netherlands.

HigE  Jitte Waagen, Anne van Hilst (2025) Drones over excavations — Enhancing the archacologist’s eyes. An empirical case study into the deployment of UAS
remote sensing as a research tool for archaeological excavation, in Veldhoven, the Netherlands. Journal of Archaeological Science: Reports. Volume 62, April

2025, 105043. https://doi.org/10.1016/j jasrep.2025.105043
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MoMA’s 1984-85 exhibition “Primitivism” in 20th Centurv Art: Aftinity of the Tribal and the
Modern is best remembered not for the work it displayved. but for the criticism it inspired.q Organized by
William Rubin, head of the Department of Painting and Sculpture, and Kirk Varnedoe, a professor at New
York University who would later join the Museum, “Primitivism”exhibited some 150 works by modern

indigenous cultures of Africa. Oceania. and North America.e
In a review titled “Doctor Lawyer Indian Chief” pubhshed in the November 1984 issue of Artforum,

intention.”® He concluded that “Primitivism”was ultlmately a demonstration of “Western egotism still

as unbridled as in the centuries of colonialism and souvenirism.”

% -

MoMA = The Museum of ModernArt D= &, ==2—3—2ZH D,

Constantin Brancusi= IV RAZ T4y « T 70—, V—<=7 HEDRAE,
Thomas McEvilly = h—<X « =27 % 4 U—, KEOEMFRF,

Hi8l : The Controversial “Primitivism”Exhibition

https://www.moma.org/interactives/moma_through_time/1980/the-infamous-primitivism-exhibition/

axfE] L

1. THRO~@% AAFBIZIRLTIIES W,

2. UL NIEFHELED O Primitivism” Exhibition ORER 2B T ZE W (B2 BEXOZEMIZ L2
WZ k), £, FOMBRERRTDEDICIZED L S RFEREZ DNDEDIZOWVT, HRIEOERZR
NTLEENY,
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@ cultural relativism @ ethnicity
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B2 KOELEHFAT, FOEEZE5~1 0{TREDRAFETELORE, (305

In East Asia today, archaeological excavation is primarily a govern-
‘ment concern; universities are involved at a low level, and private
companies are few and far between. Most data being generated
through excavation are subject to the time, budget, and space
restrictions of rescue archaeology. This means that locations of digs
are generally determined not by specific research problems but by
where construction projects are planned. The degree of university
involvement in rescue archaeology varies from country to country. In
China and Korea, university teams can be called our to large projects
— such as for recent dam-site excavations — when needed. In Japan,
however, universities boycotted rescue excavations in the early 1970s
because increasing governmental demands for their participation left
insufficient time to fulfill their reaching and academic commitments
(including non-rescue archaeological excavation). This boycott led to
the complete separation of rescue and research excavation activity in
Japan, with the government developing a huge bureaucracy of public
archaeologists. In all East Asian countries, academic excavations tend
to be small in scale with little recourse to public funding,

Hi# : Reproduced by permission of Oxbow Books
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_ All major social forces have precursors, precedents, analogs, and sources in
_ the past, It is these deep and multiple genealogies (see chap. 3) that have
 frustrated the aspirations of modernizers in very different societies to syn-
_ chronize their historical watches. This book, too, argues for a general up- . ;)
- ture in the tenor of intersocietal relations in the past few decades. This
view of change—indeed, of rupture—needs to be explicated and distin-
. guishcd from some earlier theories of radical transformation.
. One of the most problematic legacies of grand Western social science

(Msuste Comte, Karl Marx, Ferdinand Toennies, Max Weber, Emile
_ Durkheim) is that it has steadily reinforced the sense of some single mo-
. ment—call it the modern moment—that by its appearance creates a dra-
_ matic and unprecedented break between past and present, Reincarnated as
tbebmkbementradmonand modernity and typologized as the differ-
_ ence between ostensibly traditional and modern societies, this view has
‘been shown repeatedly to distort the meanings of change and the politics
 of pastness. Yet the world in which we now live~in which modemnity is
‘decisively at large, irregularly self-conscious, and unevenly experienced—
_ surely does involve 3 general break with all sorts of pasts. What sort of
_ break is this, if it is not the one identified by modernization theory {and
 criticized in chap. 7)?

- Implicit in this book is a theory of rupture that takes media and migra-
_tion as its two major, and interconnected, diacritics and explores their
joint effect on the work of the imagination as a constitutive feature of modemn
 subjectivity. The first step in this argument is that ¢lectronic media deci-
 sively change the wider field of mass media and other traditional media.
_ This is not a monocausal fetishization of the electronic. Such media trans-
_ form the field of mass mediation because they offer new resources and new
. disciplines for the construction of imagined selves and imagined worlds.
~ This is a relational argument. Electronic media mark and reconstitute a
 much wider field, in which print mediation and other forms of oral, visual,
- and auditory mediation might continue to be important. Through such ef-
~ fects as the telescoping of news into audio-video bytes, through the ten-
_ sion between the public spaces of cinema and the more exclusive spaces of
~ video watching, through the immediacy of their absorption into public
_ discourse, and through their tendency to be associated with glamour, cos.
. mopolitanism, and the new, electronic media (whether associated with the
_ news, politics, family life, or spectacular entertainment) tend to interro-
_ gate, subvert, and transform other contextual literacies. In the chapters
 that follow, T track some ways in which electronic mediation transforms
_ preexisting worlds of communication and conduct.

THO
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~ Electronic media give a new twist to the environment within which the
- modern and the global often appear as flip sides of the same coin. Always
_ canrying the sense of distance between viewer and event, these media never-
_theless compel the transformation of everyday discourse. At the same
_ time, they are resources for experiments with self-making in all sorts of so-
 cleties, for all sorts of persons, They allow scripts for possible lives to be
 imbricated with the glamour of film stars and fantastic film plots and yet

 also to be tied to the plausibility of news shows, documentaries, and other

 black-and-white forms of telemediation and printed text. Because of the
 sheer multiplicity of the forms in which they appear (cinema, television,
~ computers, and telephones) and because of the rapid way in which they
- move through daily life routines, electronic media provide resources for
;”'ffse'lf-imagining as an everyday social project.

- As with mediation, so with motion. The story of mass migrations (vol-

:.:;ffmmyandiomed) is hardly a new feature of human history. But when it is
 juxtaposed with the rapid flow of mass-mediated images, scripts, and sen-
_ sations, we have a new order of instability in the production of modemn
 subjectivities. As Turkish guest workers in Germany watch Turkish films in
their German flats, as Koreans in Philadelphia watch the 1988 Olympics

.in Seoul through satellite feeds from Korea, and as Pakistani cabdrivers in

fiQﬂagollsmmmofmonsmmdedinmmianor

 Iran, we see moving images meet deterritorialized viewers. These create

 diasporic public spheres, phenomena that confound theories that depend
_on the continued salience of the nation-state as the kcy arbiter of impor-
. tant social changes.

- Thus, to put it-summarily, electronic mediation and mass migration

r":é:m&ﬂ\ewoﬂdofﬁmpmemnotu technically new forces but as ones

_ that seem to impel (and sometimes compel) the work of the imagination.
1 'fffToaether they create specific irregularities because both viewers and im.
__ages are in simultaneous circulation. Neither images nor viewers fit into
gch'witsormmenmtimmeasﬂyboundwlﬁun local, national, or re-
_ gional spaces. Of course, many viewers may not themselves migrate. And
~ many mass-mediated events are highly local in scope, as with cable televi-

_ sion in some parts of the United States. But few important films, news

- broadcasts, or television spectacles are entirely unaffected by other media

 events that come from further afield. And few persons in the world today
'Wj:&oaothaveafr&end,re!atm or coworker who is not on the road to some-

 where clse or already coming back home, bearing stories and possibilities.
o this sense, both persons and images often meet unpredictably, outside
_ .the certainties of home and the cordon sanitaire of local and national
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. media effects. This mobile and unforeseeable relationship between mass-

mediated events and migratory audiences defines the core of the link be-

tween globalization and the modem. In the chapters that follow, [ show

 that the work of the imagination, viewed in this context, is neither purely

* emancipatory nor entirely disciplined but is a space of contestation in

_ which individuals and groups seek to annex the global into their own prac-
_tices of the modern,

H B8 : Arjun Appadurai 2005(1996) Modernity at Large: Cultural Dimensions of Globalization,

the University of Minnesota Press. ( F#RIZ5| & FA)
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‘MONUMENT’ today carries a double meaning, evoking size and durability on the one hand,
and commemoration or memorial on the other. The term derives ultimately from the Latin
monumentum ‘something that reminds’ which is related to the verb monere ‘to remind’
or ‘to warn’. It was in the early seventeenth century that it was first used to indicate a
structure built to commemorate an individual or event, and still later that it took on the
looser meaning of something of great size, as in the word ‘monumental’. The two facets—to
remind and to impress—are inextricably intertwined, since a large durable structure or
object evidently provides an effective means of creating a permanent memorial, and of
passing on meanings and messages between generations. The messages themselves need
not always be those intended by the originator of the monument, since later observers may
interpret them in entirely novel and culturally specific ways. Hence monuments carry
meanings far beyond the contexts of their original creation.

The construction of a monument is a consummately cultural and ideological undertak-
ing, be it the carving of a stone or the building of a pyramid. Monuments are closely
associated with social observance of death and the supernatural, and embody cosmologies
in durable form. They offer unique and challenging insights into the beliefs and ritual
practices of early societies. Yet they are also mutable and contingent forms, frequently
reused and reinterpreted across the passage of generations. The special quality of monu-
ments is to take ritual and cosmology beyond the realm of the domestic and quotidian, and
express or embellish them in a special, dedicated setting.

Monuments are highly diverse in their form, character, and age. They include prehistoric
standing stones and earthen enclosures, massive obelisks and pyramids, and memorials to
the dead of recent centuries, including to those killed by conflict or natural disaster. This
chapter will explore the significance of monuments in ritual and religion from the perspec-
tive of prehistoric and early historic societies, illustrated by examples from North and
South America, Africa, and Europe.

(&‘Iﬁ)The Oxford Handbook of the Archaeology of Ritual and Religion by Timothy Insoll (ed.), Oxford
University Press, 2011,
Reproduced with permission of the Licensor through PLSclear.
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