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vague

Think of the key word as having to do with something viewed
through a haze, or in the twilight and from a distance, so that
only its outlines are vaguely discernible. Now we are back again
to the essence of the true graveyard. The water may be taken as
the sound of waves dashing up against the rocks or the drip-
ping of moisture on cold rock—anything that helps you associ-
ate vagueness with the graveyard and keep it distinct from the
imitation we met in the last frame. [13]
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grave

The mounds of soil with crude wooden crosses set at their head
suggests those boot-hill graves we all know from cowboy lore.
The only odd thing about this kanji is that the soil comes UNDER
the graveyard, rather than to its left, where we might expect. Just
think of the bodies as “lying under boot-hill” if you have any
trouble.

By the way, this is not the first time, nor will it be the last,
that we learn a kanji whose key word is the same, or almost the
same, as a primitive element based on it, but whose shape dif-
ters somewhat. There is no cause to worry. By using the primi-
tive in a variety of other characters, as we have done here, the
confusion will be averted as a matter of course. In most cases,
as here, the primitive element is taken from a part of the fuller
kanji. [13]
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livelihood

Imagine that you have chosen the occupation of the keeper of a
graveyard and spend your days tending to other’s deadhood in
order to make your means of livelihood. [14]
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chase and torment. If you begin from the key word and think of

a “crop of cats,” you will not confuse this story with the appar-
ently similar story of two frames ago. [11]
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245 COW

q: Can you see the “doodle” of a cow that has just been run over by
a steamroller? The small dot in the first stroke shows its head
turned to one side, and the next two strokes, the four legs. [4]

//-—‘/-—‘él_—_

* As a primitive, the same sense of cow is kept. Note only that
when it is placed OVER another element, its tail is cut off, giv-
ing us “=. In this case, and when the element appears on the
left, the stroke order is changed.

246 special

:‘"JE: Despite the strong phonetic similarity, there will be no problem

keeping the key word special distinct from the character we
met earlier for specialty (FRAME 46), since the latter has imme-
diate connotations lacking in this kanji.

Anyway, we shall let the key word of this frame refer to some-
thing in a special class all its own—like the sacred cows of India
that wander freely without fear of being butchered and ground
into hamburger. Even though the practice is originally a Hindu
one, and in any case no longer followed among the majority of
Japanese Buddhist monks, the Buddha’s refusal to take the life
of any sentient being makes it only fitting that the cows should
be placed on the sacred grounds of a Buddhist temple in this

kanji. [10]
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247 revelation

] Folklore throughout the world tells us of talking animals who
show a wisdom superior to that of human beings, and that same
tradition has found its way into television shows and cartoons
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siesta

Conjure up the classic portrait of the Latin siesta: a mucha-
cho sitting on the ground, propped up against some building,
bound up from neck to ankles in a serape, one of those great,
broad-rimmed mariachi hats pulled down over his face, and the
noonday sun beating down overhead. Always use the complete
image, never simply the general sense of siesta. [8]
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thirst

As you pass by the muchacho taking the siesta, he cries out that
he is thirsty and asks for something to drink. So you turn the
water hose on him. [11]

L)

452 audience
;E? Imagine an audience with the emperor or the pope in which all
those in attendance are sitting down, leaning against the wall,
sleeping like our muchacho on siesta, as the honorable host
delivers his speech. [15]
5 W
453 brown

fe)

The color of the serape or cloak of our muchacho on siesta is a
dull brown, the color this kanji indicates. [13]
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ey

hoarse

When the muchacho on siesta looks up and opens his mouth to
talk, his voice is so hoarse you cannot understand him. [11]
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1680 collide
/T% Boulevard . . . heavy. [15]

1681 fragrant

—
Flowers . . . heavy . . . oven fire. Do not confuse with incense

(FRAME 911) or perfumed (FRAME 493). [16]

FAR)

Lesson 44

WE MAY Now PICK UP the remainder of the enclosure primitives, leaving only
a few related to animals, which we will take up toward the end of the book, in
LEssoN s55. This lesson should give you a chance to review the general prin-
ciples governing enclosures.

sickness

The enclosure shown in this frame is composed of a cave with
ice outside of it. It is used for a number of kanji related to sick-
ness. If you want to picture a caveman nursing a hangover with
an ice-pack, that should provide enough help to remember the
shape of this element and its meaning. [5]

s
1682 .
y‘ﬁ Sickness . . . third class. [10]

1o«

1683 stupid
‘ﬁ] Sickness . .. know. [13]
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1728 mosquito
ﬁj{ Insect . . . plaid. [10]

* fenceposts
) | This element means just what it looks like: two fenceposts. They

enclose whatever comes between them, as distinct from a pair
of walking sticks (see FRAME 250). [2]

1729 adjusted

% Plaid . . . fenceposts . .. two. Do not confuse with just so (FRAME
388). 8]

1730 dose

%[J Adjust . .. saber. Think of this as a dose of medicine. [10]

1731 finish

‘P)% Water . . . adjust. Do not confuse with complete (FRAME 97), end
(FRAME 1352), or perfect (FRAME 187). [11]

1732 purification

TN Plaid . . . fenceposts . . . altar. This is a “religious” purification,
which distinguishes it from the simple kanji for pure (FRAME
1539). [11]

1733 solemn

ﬁ'[‘ Rake .. .rice. .. fenceposts. Take special care to draw this charac-
ter in the same order as the primitive. Note, too, that the fourth
stroke for rice is already taken care of by the fourth stroke of

rake. [11]
s

* sparkler
< As the pictograph itself immediately suggests, this element

depicts spreading out or scattering from a focal point. To cap-
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